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Hanart TZ Gdllery is pleased to announce the artist’s reception of Centrifugal Force: The Art Feld of Wong Chung-yu,
a solo exhibition by a young Hong Kong ink painter and new media artist Wong Chung-yu, to take place on Fiday, 16
June 2017, from 6-8pm at the gallery. (Exhibition runs from 10 June until 15 July).

Centrifugal Force offers a unique insight into Wong Chung-yu’s intriguingly diverse but conceptually linked processes.
The dictionary definition of the term centrifugal force is ‘the tendency of an object moving in a circle to travel away
from the center of the circle, and for Wong this term symbolizes his artistic momentum away from the core practices
of the moment (whether his own or those of the larger ‘arts circle’) and towards new trajectories of exploration.

Featuring 33 works, including two major new series of paintings, the exhibition does not constitute a retrospective so
much as a demonstration of how Wong'’s artistic language and exploration continue to evolve in what can be
described as both an inter-media and intra-media context. Dating from 2003 to 2017, the works in the exhibition
span arange of media and techniques, from Chinese ink landscape painting (shanshui) and abstract works in ink and
colour, to collage, installation and digital animation—with the distinctive feature being that amost every work
contains intriguing elements of hybridity and a quirky iconography that is very much Wong’s own.
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HESG  WongChungyu  (FHAEFE) ATransiting Cycle of Dualism 2013
HEEERT  KBAA R~ KRB - DEEEEEAE  Installation: Ink on paper, pastel, wooden furniture, digital media with interaction
250x 700 x 700 cm

S R 5 BT HE(E  Image Courtesy of the Artist and Hanart TZ Gallery
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BE Wong Chungyu

(EESA%) (AR R Bk TEE)

Movie Machine (now presents the hot movie: “A Thousand Summers”)
2016

ACEBE TS KEAE

Installation: Mechanical media, ink on paper

160x 180 x 100 cm
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Image Courtesy of the Artist and Hanart TZ Gallery
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i WongChungyu  (2(113¢ 1) Noble Mountain 1 HEgH WongCungyu  (30E02)  Noble Mountain 2
2013 /KR 3 EAHEA 484K Ink, colour and mixed media on paper 2013 KR EREEAT 454K Ink, colour and mixed media on paper
75x70cm 75x70cm

B Ao R RO AT EE6E  Image Courtesy of the Artist and Hanart TZ Gallery
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BERH Wong Chung-yu
(4J5E 5)  ThePhantasm5
2015
7K 2 5%t 454 Inkand colour on silk
Diptych #J5%  183x183cm

B FR B R R T HEfE  Image Courtesy of the Artist and Hanart TZ Gallery
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BEH  Wong Chung-yu
(AFEX 1) Fourish of Human World 1
2016
ZKEBAUAR ~ R - BB Ink on paper, LED, plastic models
24x48cm

A F AT 2R ST HEfE  Image Courtesy of the Artist and Hanart TZ Gallery
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CQuratorial Statement

Meeting at the Periphery:
An Encounter with the Art of Wong Chung-yu

Valerie C. Doran

Wong Chung-yu’s solo exhibition Centrifugal Force offers a unique insight into this talented young multi-
media artist’s intriguingly diverse but conceptually linked processes. The dictionary definition of the term
centrifugal force is ‘the tendency of an object moving in a circle to travel away from the center of the
circle, and for Wong this term symbolizes his artistic momentum away from the core practices of the
moment (whether his own or those of the larger ‘arts circle’) and towards new trajectories of exploration.
The exhibition does not constitute a retrospective so much as a demonstration of how Wong's artistic
language and exploration continue to evolve in what can be described as both an inter-media and intra-
media context. Dating from 2003 to 2017, the works in the exhibition span a range of media and
techniques, from Chinese ink landscape painting (shanshui) and abstract works in ink and colour, to
collage, installation and digital animation—with the distinctive feature being that amost every work
contains intriguing elements of hybridity and a quirky iconography that is very much Wong's own.

BEERH  Wong Chung-yu
(A& ) Camivore

2015

@  Realtime random animation

fii % 3 Edition of 3

T8 ER AT R RS R H (it
Image Courtesy of the Artist and Hanart TZ Gellery

The range of Wong's practice reflects the complexity of his training and the complete freedom he allows
himself in moving between media and visual languages, frequently carrying elements of one media into the
expressive field of another, in a kind of artistic cross-pollination. This approach underscores the duality of
Wong’s artistic persona, informed by science and art: his advanced studies in computer science, his
training as an ink painter under the renowned Hong Kong artist Wucius Wong, his studies in digital art in
London, his work as a writer (he has written both novels and film scripts), his deep interest in Chinese
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philosophy and cosmology, and his willingness to explore the possibilities of expressive connection
among al of these. An interesting example is Wong's A Thousand Summers, a kinetic assemblage
consisting of an analog film run on a handmade projector whose cells are composed of individual ink
paintings created by Wong, with script and voiceover also done by him.

BEE Wong Chungyu
(EESM) CRREHKE Bt - TEE)
Movie Machine (now presents the hot movie: “A Thousand Summers”)
2016
AL E TS KEBARA  Installation: Mechanical media, ink on paper
160x 180x 100 cm

RS iR BTt Image Courtesy of the Artist and Hanart TZ Gallery

Wong Chung-yu credits his mentor Wucius Wong—himself a pioneering artist who infused techniques of
geometric abstraction into the Chinese ink painting language—for encouraging him not to limit his artistic
practice (or identity) to that of ‘painter’ or ‘digital artist’ but to use all the knowledge and technical ability at
his disposal to create his own unique language. While studying digital art in England, Wong Chung-yu
became intrigued by the complex, meticulously drawn and often surrealistic worlds of artist and
draughtsman Paul Noble, each of which acts like a kind of chapter in a dystopian saga, and in many of
Wong's paintings and collages the influence of Noble is palpable. In earlier works such as Noble Mountain
1 and Noble Mountain 2, Wong has used ink washes and an idiosyncratic colour palette to create
landscapes occupied by strange, mythic looking cities whose networks of towers, bridges, stairways and
tunnels are drawn with an architect’s precision, giving them a vaguely futuristic feel. The inorganic,
graphic quality of the structures is in stark contrast to the brushed mountain settings in which they are
situated; and their eerie quality is underscored by the fact that they seem completely devoid of human
presence, or even abandoned, giving them an ambiguously dystopian quality. Yet Wong states that his
intention is to create neither a dystopia nor a utopia: rather, he is maximizing his freedom to create a city
‘consciously or subconsciously, in any way | like: surreal, unreasonable, imaginative. Since | don’t intend
to set any ‘rules’ for perfecting or destroying this wonderland, then there is no platform for judging them
either in utopian or dystopian terms.’
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A distinct contrast to (but aso, an interesting evolution from) these works is Wong's two new landscape
series, The Phantasm and Will, marking a major progression in his ink painting language. The key work in
the first series, titled Phantasm 5, is a breathtaking, monumental hanging scrall in diptych form. Here the
artist blends traditional cunfa texture strokes, abstract brushwork, and line drawing to create a soaring,
atmospheric birds-eye view of a mountain landscape punctuated by mists, undulating rock formations and
waterfalls. Looking more closely into the landscape one finds a distant city nestled in the valleys, whose
linear architectural forms are now blended with organic, amost biomorphic elements, contrasting with
occasional cross-sections of precisely drawn bridges, pipe systems, stairways and rooftops, that recall the
Noble-esque style. The hybridity of Wong's visual language is all the more striking in that the overall effect
of the painting is more akin to the atmospheric monumentality of traditional Northern Song landscapes,
than to surrealistic visions or contemporary strategies of appropriation.

FEEF Wong Chung-yu
(& (IEEE 6543))

Wl (number 6543)

2016

K B RAEE AR

Ink, colour and mixed media

onsilk

180x 90 cm

FEEH Wong Chung-yu
(4JE0E 12) The Phantasm12
2016 /KZ& 454 Inkonsik
87x23cm

B AT R RO REGTER (L Image Courtesy of the Artist and Hanart TZ Gallery

In the Will series, Wong moves into a more abstract ink painting language, inspired by the modernist
painter Zao Wou-ki, and funneled through his own worldview.

Throughout both these works, Wong often inserts decontextualized elements of his personal iconography
into the ink-brushed field, including small horse figures, stairways or bridges, flying vessels or machine-
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like forms, that add an intriguing conceptual layer to the composition. In his 2015 M Theory series, Wong
uses a hanging-scroll format to create ink paintings fused with collage,

in which he introduces dada-esque juxtaposition, inverts perspective, and revises dimensiona
relationships. Wong states that the playful visual organization of these works is based on the scientific
notion of string theory, which invites new perspectives on the mechanics of how the universe is formed.

Wong's digital art practice is represented by four separate works from his ongoing Garden of Eden series,
created with computer programming and projection. In these works, human/humanoid figures are shown
enacting a particular series of behaviours that have been coded by the artist. Their clean, graphic imagery
and coded movements gives these works the feel of scientific research. Yet for Wong, they have strong
philosophical and social implications: ‘I'm addressing human issues like friendship, life and death, the
limitation of resources, etc., and some of the works have Daoist or Confucian elements.” says Wong. ‘The
rules of how people interact with each other are based on how people will respond to the code | set, and |
have to understand people in order to create the code.” Thus the coding also reveds the artist’s worldview.

Wong's oeuvre is a constant play on the juxtaposition and interaction of technological know-how and
philosophical ruminations, respect for tradition and playful subversion, creating a field rich in subtle
challenges to our usual ways of perception. In aword, through his art we are knocked off course into our
own experience of centrifugal force.
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BEH Wong Chung-yu
(Pl ) The Garden of Eden
2003
ffjZ  Realtime randomanimation
Jil45 5 Edition of 5
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Imege Courtesy of the Artist and Hanart TZ Gallery
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BEE Wong Chungyu
(M 3)  MTheory3
2016
KIS » BEEGHAE  Ink on paper, digital images collage
136x67 cm

[ Al 2 SO e it Image Courtesy of the Avtist and Hanart TZ Gallery
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EEF WONG Chungyu
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Image Courtesy of the Artist
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Artist Biography
WONG Chung-yu (b. 1977, Hong Kong)

Wong Chung-yu is an ink painter and new media artist. He received his Master’'s degree in Computer Science from The
Chinese University of Hong Kong (CUHK) where he also studied painting with Hong Kong master ink artist Wcius \Wong. He
was awarded a scholarship by the British Council to pursue an MFA in Digital Arts at Camberwell College of Arts of The
University of Arts London and graduated with Distinction. WWong focuses on the harmonization of digital technology within a
Chinese painting context, and his experiments include developing a software system to simulate the infiltration effect of ink in
digital works, incorporating painting and projected animation and 3D modeling, among others. Wong's work has been exhibited
extensively in China and internationally, and is in both public and private collections.
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