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A5 ¢ Joe Mensah, Leonardo, Death is Wonder, Alex Nkrumah Boateng, D.A. Jasper, Stoger,
Bright Obeng, Gilbert Forson, Samuel, Dan Nyenkumah, Africatta, Babs, Muslim.
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Leonardo  (fHgi=J&ZKE)  Bruce Lee Muslim  (/DAFEHIAET)  Return to the 36th Chamber of Shaolin
1993 1994
SR 245 ARSI Oil on canvas on a dowel  172.7 x 106.7 cm % EA  Oilloncanvas  190.5x111.7 cm
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Hanart TZ Gallery and Ernie Wolfe Gallery, Los Angeles are pleased to present ‘KUNG FU
IN AFRICA: Golden Age Hand-Painted Movie Posters from Ghana (1985-1999)’, a
selection of 32 of the most outstanding examples of the unique genre of hand-painted
movie posters by master African artisan-painters from Ghana, curated by Los Angeles-
based specialist Ernie Wolfe III.

The exhibition, which opens on 11 March 2016 at Hanart TZ Gallery, features the work of
Joe Mensah, Leonardo, Death is Wonder, Alex Nkrumah Boateng, D.A. Jasper,
Stoger, Bright Obeng, Gilbert Forson, Samuel, Dan Nyenkumah, Africatta, Babs,
Muslim.

This exhibition presents a rare and singular perspective on China through these artists’
interpretations of martial arts as both an aesthetic language and a dynamic life force. The
pan-humanic appeal of martial arts is embodied in the wonderfully diverse yet
thematically linked images created by these artists in a unique kind of folk-pop style,
focused on the activity of Kung Fu. Through the martial arts film industry, which began in
Hong Kong in the 1970s with famed production houses like the Shaw Brothers, Kung Fu
cinema became a worldwide phenomenon—reaching even audiences in rural Ghana.
Jackie Chan, Bruce Lee, Jet Li, Gordon Liu, all became celebrities to African audiences
with their star performances in martial arts movies.
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F B/ 2515 Leonardo AT § B HE5E
Children frolic near an in-situ hand-painted movie poster by the artist Leonardo, beckoning customers to stop and see Jackie Chan in his kung fu movie
‘First Strike’. Winneba, Cape Coast region, Ghana, mid-1990s.

W © Ernie Wolfe Il - Photograph by Ernie Wolfe III.
[Elf&H1 Ernie Wolfe Gallery $2fit Image Courtesy of Ernie Wolfe Gallery
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The Ahenfie Theatre, a roadside indoor cinema house near Teshie, Ghana, where curator Ernie Wolfe III saw his first movie poster painting in 1991.
The theatre was demolished in the late 1990s.

% * Ernie Wolfe Ill -  Photograph by Ernie Wolfe III.
[Elf&H1 Ernie Wolfe Gallery $Zfit Image Courtesy of Ernie Wolfe Gallery
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Babs  (#KEEEICH)  The Young Hero Dan Nyenkumah  (/D#k/NF-)  Tai Chi
1998 1997
¥ $ifs LS Oil on flour sack  157.5x 104.1 cm B A Oiloncanvas  165x 114.3 cm

[El#& H1 Ernie Wolfe Gallery 2t Image Courtesy of Ernie Wolfe Gallery [Elf&H1 Ernie Wolfe Gallery $Zfit Image Courtesy of Ernie Wolfe Gallery
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1995 £ 6 H - $YAEFHEHHRE A Ernie Wolfe [T FRAEARA M EIHNAHA D 52 fiL 214 R i 304 -
Fishing enthusiast and curator Ernie Wolfe III and friends after fishing offshore from Princess Osu, Greater Accra, Ghana, June 1995.
[Elf&H1 Ernie Wolfe Gallery $2fit Image Courtesy of Ernie Wolfe Gallery
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Curatorial Essay

KUNG FU IN AFRICA: Back Home In Hong Kong
Ernie Wolfe III

Starting in about 1985, and continuing until just before the millennium, there existed a
‘Golden Age’ of hand-painted, imagination-driven movie posters in Ghana. This was a
time when market forces from abroad were minimal and these unique and exotic
paintings were created solely for the local Ghanaian movie-viewing audience. The best
and brightest artists of a generation competed fiercely and directly in the public eye to
produce this exciting new work, being careful to sign and date the great majority of their
paintings. Their hand-made artistry stood its ground against the inevitable tide of
printing technology that globalization thrust upon them, and for a short while, they
carved out a small oasis in time, where man actually won out over machines.
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Stoger (FKEHE) WhoAml Samuel  (E[EHT)  Tiger on the Beat

1999 1996
¥ EAF Oiloncanvas 160x111.7 cm JH¥ EAGF  Oiloncanvas  172.7x116.8cm

[Ef& S Ernie Wolfe Gallery #£fit Image Courtesy of Ernie Wolfe Gallery [Ef%H Ernie Wolfe Gallery #£fft Image Courtesy of Ernie Wolfe Gallery

Cinema from abroad was brought to the back roads and byways of Ghana with the help
of bus-riding, road-warrior entrepreneurs, and a mobile cinema tradition was born. In
the early years, a big city distributor or his aide would roll into town with a portable gas-
powered generator, a 20” TV monitor, speakers, a VCR, and stunning, hand-painted
movie posters and begin the local version of a movie marathon. By day, this would
generally occur within the confines of a family home or possibly some small communal
meeting centre; by night, in the open air. Later on the movies might be seen in the
context of a video club. Painted on cloth, often on recycled flour sacks, rolled up on a
stick or dowel for ease of transportation and as a counterweight when unfurled at the
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roadside, these early painted movie posters are the physical vestiges of this now obsolete
art form, created for high visibility and mobility, unique in all of Africa to Ghana.

KUNG FU IN AFRICA presents a carefully curated selection of 32 of the most outstanding
examples of these hand-painted Golden Age movie posters, by 13 largely self-taught
master artisan-painters from Ghana, each with his own distinctive voice and style. This
exhibition presents a rare and singular perspective on China through the artists’
interpretations of martial arts as both an aesthetic language and a dynamic life force. The
pan-humanic appeal of martial arts is embodied in their wonderfully diverse yet
thematically linked images, which focus on the activity of kung fu. Through the martial
arts film industry that began in Hong Kong in the 1970s with famed production houses
like the Shaw Brothers, kung fu cinema became a worldwide phenomenon—reaching
even to audiences in rural Ghana. Jackie Chan, Bruce Lee, Jet Li, Gordon Liu, all became
celebrities to African audiences with their star performances in martial arts movies.

These movie poster paintings, representing what can be described as an African folk-pop
style, emerged during a decade in which globalization in the specific form of martial arts
movies brought the opportunity to these talented Ghanaian painters to celebrate heroes
whose worlds were completely different from their own, and conceivable only through
the medium of film. What is more, this was a direct Hong Kong-to-Africa transmission,
without any kind of Western filtering.

[ consider these Golden Age movie posters to be the visual equivalent of neon signage,
but without the benefit of electricity. Whether viewed from a passing bus, through
swirling dust at forty miles per hour, or studied from a distance of five feet on the side of
the road, the imagery in these posters is undeniably arresting. Not uncommonly, these
early Golden Age posters were filled with fantastical images that went far beyond
anything actually depicted in the movie itself.

g

(] R IEAE ST THEOUMBY SIS TN - Ry Nk R E RIS R OL T )Y - N INAE R AT 0 1998 -
A portable gasoline-powered generator purrs and puffs smoke as it powers a VCR and TV monitor in a small video club. Near Cape Coast, Ghana, 1998.
#s - Ernie Wolfe Il - Photograph by Ernie Wolfe III.
[Ef%H Ernie Wolfe Gallery #2fft Image Courtesy of Ernie Wolfe Gallery
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Many of the Golden Age artists considered it unnecessary to see a particular film before
creating their imagination-driven, idiosyncratic images. These colourful, highly stylized
poster paintings were known locally as ‘crowd-pullers’, and sometimes were inspired
solely by the artists’ accumulated knowledge of the leading actor, or by their own
interpretation of the subject of the film, or even just by its vibe. Thus the artists’
imagination, rather than the movie itself, became the driving force behind their imagery.
Their pride of creation is underscored by the inclusion of dates and signatures on the
great majority of even the earliest movie poster paintings.

The reign of this group of Golden Age artists ended quite precipitously in the late 1990s,
when their hand-painted poster monopoly was challenged by competing technologies
brought to Ghana in the wake of increasing globalization. It did not take long for the
proliferation of ephemera in the form of cheaper, smaller, offset-printed paper posters to
replace them. People were eager to go to the movies and ultimately an absolute
minimum of visual agitation was necessary to lure them in. The Ghanaian public would
gladly see nearly any movie rather than the alternative, which might be just another
night watching the sunset through the mango trees.

I am very interested in the intercultural conversations generated by these images of
Chinese martial arts films painted by Ghanaian artists for their local audience. It is
unlikely that the Chinese film makers ever intended or imagined that their films would
be seen in Ghana; or that these artists in Ghana ever considered that not only the images
they created, but also the actual art work itself would have a chance to be seen in the
culture where the movies that so inspired them were produced. Wow!

It is extremely gratifying to see this beautiful bit of ‘continental convergence’ celebrated
in an exhibition at Hong Kong’'s preeminent Hanart TZ Gallery. I believe it has always
been my job to help artworks from other lands and cultures realize their potential as
cross-cultural ambassadors and, in this way, remind us of the commonalities that exist
between our disparate worlds.
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The Inimitable Ernie Wolfe and Ghana’s Kung Fu Dream
Chang Tsong-Zung

[ first heard Ernie Wolfe’s roar in the corridors of Lehman Hall, our freshman dormitory
at college. A gregarious burly bear who romped his way through our common, dissipated
college years, Ernie bore the burden of academic pressure with hallucinatory grace,
generously dispensing humour beyond the walls of the classroom. It is rumoured that
Ernie never missed the deer-hunting season throughout his school years.

I never knew Ernie as a kung fu aficionado, but as a licensed abalone diver, salmon fisher,
boar stalker, deer hunter, yes. He clearly knew from the start where all the abalone was
going, and that must have given him an early intuition of the glories of China.

Ultimately, however, it was Africa that connected him to the Central Kingdom.

That Ernie would end up as an expert in the contemporary art world, and in a corner of
that world as unique and esoteric as Ghanaian folk-pop art, was something beyond
anyone’s prognostications. It is fair to claim that in drawing attention to this genre, the
intrepid Ernie has actually invented it for the western contemporary art world. So here
we are, accosted by a new brand of wildly exuberant painters who in turn have re-
imagined Kung Fu China and Hollywood America in their hand-painted movie posters
made for their local African audience. Canonised by a new art history that speaks the
language of global imagination, these Ghanaian painters step beyond the films to conjure
a world activated by the drama of street justice and muscle-heroism. These paintings
have inaugurated a new language for expressing suppressed desires, for making an epic
of failed social histories, and giving shape to outlandish ghost stories and ancestor
worship. Some of the best artists both invent dream worlds in their paintings and also
take part in decorating the underworld, by designing ‘fantasy coffins’ and making
memento reliquary boxes of all descriptions. Ernie recognized the universal appeal of
their work, and brought these artists to international renown with a series of seminal
exhibitions, including the breakthrough show Outrageous Supercharge at MASS MoCA
(Massachusetts Museum of Contemporary Art) in 2003.

Africa is not just about friendship or business for Ernie, but also beckons as a destiny. He
has eventual plans for greeting the underworld in a polychrome lobster-shaped fantasy
coffin (which he calls FAV, for ‘Fantastic Afterlife Vehicle’) that was commissioned in
Ghana (unless a museum acquires it first). The traditional tribal blessing ‘Harambee!” is
how he will probably sign off.

We know that the Chinese kung fu magic seen in Africa has its source in the world of
Hong Kong film. It was from Hong Kong that Bruce Lee, the king of kung fu on screen,
began his mission to spread the word to audiences worldwide. With his lightning-fast
Jeet Kune Do (Way of the Intercepting Fist), cartwheel spin-kicks and brain-cracking
nunchuks, Bruce Lee celebrated the body as the ultimate recourse for self-affirmation. A
body fine-tuned prepares the rebel for battle against industry and technology, blowing
asunder money, the workplace, race, class domination, all things unsightly and
demeaning to the human spirit. The heroic fun created by Ghanaian artists magnifies
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Hong Kong’s dream factory, and celebrates it as an incubator of a global imagination of
empowerment for the masses. Big thanks to the Ghanaian artists for sharing their visions
and to Ernie the Lobster Incarnate for bringing them to us!

Hong Kong
On the First Moon of the Year of Fire Monkey
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BTV B G R (EA RS ARG - BIAIIANERA » 1998 -
With the sea as a backdrop, this courtyard-style video club in Cape Coast is ready for use once darkness falls. The fishing net is used to cover the TV
monitor between movie showings. Cape Coast, Ghana, 1998.
s - Ernie Wolfe Il - Photograph by Ernie Wolfe III.
[Elf&H1 Ernie Wolfe Gallery $Zfit Image Courtesy of Ernie Wolfe Gallery
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Artists Biography
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Born 1966, Accra, Ghana
Works from the Accra region, Ghana

‘My mother told me that she saw the talent in me when I was three years old. I used to draw
with charcoal on the house where we were staying. According to my mother, the landlady
didn’t like it. She always complained.’

—]Joe Mensah, 2000

Joe Mensah is a senior, seminal Golden Age movie poster painter from the Coastal region,
very active from 1987 until 1999--basically the entire Golden Age of movie poster
painting. A teacher and master painter who excels in technical skill as well as the
expression of his imagination; he trained a small cadre of important, detail-driven poster
artists as his original apprentices, including Samuel, Manu and Nyenkumah. Obsessive
about detail and colour. Quite capable of using ten colours in one single head of hair,
creating a veritable rainbow coalition of hair colour. Every square centimeter fussed with
and over-painted in his best work. Gives an almost topographical feel to rippling, muscled
flesh and even clothing. Loves towering cumulonimbus clouds of billowing fire. Never
saw a rifle or pistol whose design he couldn’t improve upon: created the impossible, such
as a double-barrel side-by-side pump action shot gun! Truly lets the fire roar in his
posters. A king of the crowd pullers!
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Born 1960, Ghana, West Africa
Works from the Accra region, Ghana

‘I had no master in the arts. I was not taught by anyone. Mine is a gift from God, so I can say
my prowess in art is natural. I eat and drink art. Art is the only thing that can satisfy my
soul’

— Leonardo, 2000

Leonardo is a self-taught, seminal movie poster painter of the Golden Age. Has a lively
sense of humour. Loves gore. Possibly the best painter of pure, billowing bundles of fire
within the tradition of movie poster painting in Ghana. Relishes the opportunity to attack
and fill a canvas with competing images; frequently includes ripple-osity on both the
bodies and clothing of his subjects. Starbursts on shining swords or knife blades are
among his favourite accessories. Figures often appear not to be subject to conventional
gravity as we understand it. Creates see-through skin to expose raw muscularity,
complete with veins and sinew. Also an excellent font inventor—especially of faux Asian
characters. Positively fonteriffic!
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HO&R Pl seiritnles (F

PIRERPe R - AERE AR B iR dhiEAR TR R ER B L E R - TR
CEREH CEUkER - MVEEE - IR FRATE B CA B AR (HARAY BT K o7 « BRAT
T EHEE T > SFHHERAVRM - B TR - |
— Death is Wonder > 2010

Death Is Wonder /2251 AT Sowwy BIFI4E - B 2 ENEZEHRES > T/ HFA
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Born 1969, Ghana, West Africa
Works from the Accra region, Ghana

‘I proposed to my aunt to send me into an art apprenticeship, but she refused and insisted
that I should go back to grinding maize. There I realized that my life was in jeopardy. I had
to run away because I knew I had some art talent within me. Now my future plan is to get a
helper and extend my natural talent to be seen by the entire world.’

— Death is Wonder, 2010.

Death is Wonder apprenticed under the Accra-based master painter Sowwy (now a
Christian pastor), and was a prolific movie poster painter from the early to mid-1990s.
He often shows little concern for conventional spatial reality or scale. Specializes in
highly inventive personal weaponry. Truly a king of the tuck and roll surface effect,
especially in muscled bodies; even the clothing he paints ripples with muscles! Perhaps
the most eccentric interpreter of movie plots and action sequences of all the Golden Age
painters, using his special gestural style to great effect.
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ALEX NKRUMAH BOATENG
1954 AR PEFENISN
HO&R Pl seiritnles (F
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— Alex Nkrumah Boateng > 2010

Alex Nkrumah Boateng J& /147 E fiL LA 2/ F AL HIEA 52 - fth RJEERRIF BT
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T ArER SRS > BRI o FIBHERA/INEE RS -

Born 1954, Ghana, West Africa
Works from the Accra region, Ghana

‘I learned to paint all on my own. One day I saw that the cinema business was using very
small pictures. My first attempt for a canvas poster was in 1985 for a film named Five For
Hell. It was good because it attracted so many people. This was how it all started.’ --

— Alex Nkrumah Boateng 2010

Alex Nkrumah Boateng is arguably the first artist to be identified with movie poster
painting in Ghana, creating posters both for colonial-era movie theatres and for the
mobile cinema that was beginning to take hold in rural areas in the mid-1980s. Boateng is
a talented technical painter who can handle tricky 3D perspectives to create lively
scenarios involving muscles, fire and action. Capable of extremely detailed depictions, he
is a powerhouse of naturalistic expression within the tradition. He excels at micro-details
such as scales, blood, hair and blades of grass, and melds macro and micro detail very
effectively. Also is known for his skillful ‘praise portraits’ of Western celebrities such as
Michael Jackson. Equally adept at large and small format poster paintings.
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D.A. JASPER
1966 FAE R PEI 4R
g ey ez {F
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— D.A. Jasper > 2012

D.A. Jasper 2 H A H/ER IS - BN BB =R R 2 EE TR - ek g8
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G6ATE Kane Kwei ~ Paa Joe 1 Theophilus Nii Anum Sowah ={ir Bl 521 TAEZE#L/E - KD
U ESRYN#E A D.A. Jasper 4855 - SEIELHAL -

Born 1966, Ghana, West Africa
Works from the Accra region, Ghana

‘During my primary school, drawing was my best subject so my parents advised that I
should study under Mr Emmanuel Okai because he was the best artist in the vicinity. It was
under Mr Okai that my subject drawing transformed into painting and designing. |
depended on my own imagination skills and ability to interpret, and that made me a multi-
artist. I painted my first movie poster in 1986...1 fell in love with posters and also began
painting photo backgrounds, which were not in existence at that time.’

—D.A. Jasper, 2012

D.A. Jasper is a prolific, seminal Golden Age movie poster painter from the Coastal region.
A life-long bodybuilding enthusiast, he brought his love and intimate knowledge of
musculature to the genre of movie posters, and is largely responsible for bulging muscles
being a major part of the visual vocabulary of this entire tradition. Makes hyper-realistic
interpretations of original action images. His orbs of fire, bunched like hanging grapes,
seem to spew molten spits of lava. Early in his career, he was also known for painting
building facades and billboards, as well as the nuanced and detailed exteriors of the vast
majority of FAVs, Fantastic Afterlife Vehicles, sculpted in the workshops of Kane Kwei,
Paa Joe, and Theophilus Nii Anum Sowah.
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STOGER
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— Stoger * 2012

Stoger JERA B2 EHE 22 D.A. Jasper IzH55 » 2 HFTHL o MIHY4AT Stoger /& 4N
B FEMAERES DE TR o HOBREF mESST  AEEE -
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Mg - FEH A AYIEIWEPTEAATAESR > A A KA & IR R ANINEIERL -

NAFRF A FEERESR > HE 2010 F44 -

Born 1972, Ghana, West Africa
Works from the Accra region, Ghana

‘At school, I found it difficult coping with my colleagues when it came to subjects such as
English or Mathematics, but when I came to drawing or painting, [ was the best in class. My
brother saw the zeal in me. Whether it pays or not, I do not care. In riches or poverty I enjoy
painting.

— Stoger, 2012

Stoger trained under his older brother, the gifted movie poster painter, D.A. Jasper.
Named for his smooth and rhythmic excellence on the dance floor - known as a stoger in
local Ghanaian parlance. His imagination-driven posters tend toward an abundance of
action-based imagery. Hyper-realistic detailed style is often combined with more gestural
brush strokes in rippling clothing and musculature. Formal spatial orientation a non-
issue. Can use exacting detail both to flaunt his technical ability and to tell ‘his’ version of
a movie. Creates electrified borders on figures to give explosive quality to his already
almost 3D renderings. Painted movie posters from the early mid-1990s until the dawn of
the millennium.
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— Bright Obeng * 2010
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Born 1974, Ghana, West Africa
Works from the Accra region, Ghana

‘How I feel when I am painting: I feel happy, especially when I come out with a real image of
the picture I am imagining. I spent three years in apprenticeship and came out to be an
artist.”’

— Bright Obeng, 2010

Bright Obeng apprenticed with master Victor Martky (aka Afrimartey) and began
painting movie posters as a teenager in the late 1980s. An avid kung fu movie fan. Paints
in great detail and with no fear of density in imagery. Throws seemingly unrelated
images of completely different scale and dimensional planes together with verve. His
protagonists really pop in heroic propaganda poses, muscles blaring. Likes to include a
sideways glance on his character’s faces. Can create ripples on clothing as well as flesh,
with veins protruding in abundance. Knows his jungle foliage in addition to muscles and
period clothing.
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GILBERT FORSON
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— Gilbert Forson » 2010
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Born 1975, Ghana, West Africa
Works from the Accra region, Ghana

‘It all started when I was nine and I won the first place for the whole school in art.
Afterwards I had a scholarship throughout my Junior Secondary level, but afterwards |
needed to go to the village to help my mother in farming. By His Grace my talent was again
noticed when I drew a sketch on the wall of my mother. I became an apprentice and then
through my hardworking, obedience and respect, [ was put in charge of the workshop.’
—Gilbert Forson, 2010

Gilbert Forson is an art troubadour whose work has taken him to various locales around
the Central and Coastal regions of Ghana, where he would set up his studio for years ata
time. Specializes in imagination-driven images with the norm being an out-of-scale
relationship between featured subjects. One of the very best depicters of yet-to-be-
invented weaponry, and is equally adept with explicit muscularity and eccentric garb.
Laments that the advent of computer-printed images has effectively displaced him from
his real passion, painting movie posters.
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— Samuel * 2010

Samuel & Joe Mensah V25 - HUZ2MAVE—RFI4 » BEE=SRH W EREKR
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Born 1969, Ghana, West Africa
Works from the Accra region, Ghana

‘In primary school class five, when I was eleven, we had four boys called Samuel, but
because I had always been good in art, all friends called me Samuel Arts. I drew
video posters for a video library for five years.’

—Samuel, 2010

Samuel was among the first-generation apprentices of his uncle, the seminal
Golden Age master poster painter Joe Mensah. Actively painted movie posters
from early to late 1990s. Loves blue everything, from backgrounds to hair
highlights to guns, fur and ruffled clothing. Imagery often conveys an interestingly
distorted naturalism. Seemingly just for the effect, he paints molten, lava-spitting
hydrangeas of fire. Never a gentle countenance painted by Samuel—there’s angst
in every face! His control of detail extends all the way from the micro-depiction of
faces on paper money to the wispy smoke outlines he often adds to his figures.
Shares his Uncle Joe’s passion for overt muscularity. Not too concerned with
verisimilitude between actions in the movie, and his creative representations
thereof.
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—Dan Nyenkumah ° 2010

Dan Nyenkumah J& /&5 2= AFM Joe Mensah BVEE—(KF94E > Bf& i SF H B ReEFT Al ErY
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BIXEGTRATKERGE © (ESH/D © 8B 2000 FEE (Extreme Canvas) HYEI$EGHEIES
I > {Ednfe— B EH -

Born 1969, Ghana, West Africa
Works from the Accra region, Ghana

‘I started drawing on sand at the age of three. At age six, when I started my schooling, |
began drawing on paper and wood boards. Sometimes I used to draw stories from old
calendars and from the Bible about our ancient ancestors. After that, I decided to learn to
be a good-time artist.’

— Dan Nyenkumah, 2010

Dan Nyenkumabh is a first-generation apprentice of the master poster painter, Joe
Mensah, and is a titan of the Joe Mensah school of exacting detail. Painted movie posters
from the early to late 1990s. A king of abstracted hyperrealism. Unusual ability to
combine rippling, straight lines and circular motifs with equal aplomb. No detail, from
individual snake scales to eyelashes, is too exacting for him to depict. Careful inspection
will reveal nary a spot of single-tone paint to be found on any of his posters. Through
obsessive over-painting he achieves perceived multi-dimensionality. Loves to paint
swirling orbs of molten fire. Not prolific. Painted the cover (movie poster) image of the
exhibition catalogue Extreme Canvas (2000).
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—Africatta » 2012

Africatta EHN4NERFEH " HEIFC ) WHHNESR IS LB ET - 7Y ngs o i
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5 EREANET - i A G 0 DL T e SEHMIRINA o Africatta & T EERE
PEPUAZH | BYERSE S > PO A SHEFEEESE Babs ~ Kofi Issah 5 Francisco » = A#BE
Africatta (NP4 » EHTAEEZE -

Born 1967, Ghana, West Africa.
Works from Kumasi, Ghana

‘As a little boy of six I developed the passion of art immediately after learning the use of
chalk on a slate. I was very fortunate because my family appreciated it, and my dad said
‘boy, don’t stop, keep on it’. I haven’t stopped as my dad encouraged me because I love art
and art is in me.

--Africatta, 2012

Africatta is a seminal Golden Age movie poster painter and art teacher from Kumasi in
Central Ghana, who perfected the faux airbrush style know as ‘Africatta’s master stroke’.
In spite of its airbrushed appearance, this stroke is actually executed with a regular
paintbrush and a dobbing technique utilizing wet paint. He makes the most of his subtle
signature style without depicting specific micro-detail, allowing the macro parameters of
the image to be realized through his ‘master stroke’. Africatta is known as the leader of
the ‘Kumasi Four’, which also includes the painters Babs, Kofi Issah, and Francisco, all of
whom apprenticed in his studio.
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— Babs » 2010
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Born 1975, Ghana, West Africa
Works from Kumasi, Ghana

‘I started having an interest in arts since my infancy around the age of five years when 1
used to trace pictures and later practice drawing by sketches. It became my hobby. I was
motivated to become an artist today by Sam Francisco, when he imparted his knowledge in
me. I started painting film posters with him in 1994.’

— Babs, 2010

Babs is the youngest of the ‘Kumasi Four’ -- poster painters who worked in the airbrush
style epitomized by ‘Africatta’s master stroke’, associated with the Central region of
Ghana. Achieves the effect of great detail without any visible brushstrokes. Uses explosive
combinations of vibrant colour and action images to promote his version of events. The
smoothness and seemingly textural simplicity of the airbrush style are always challenged
by Babs’ penchant for creating complex, often overlapping compositions. Prefers bold
colour combinations such as orange and blue, red and black. Frequently enhances
highlights with dramatic blue-white light.
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1967 - 1995, Ghana, West Africa
Worked from the Accra region, Ghana

Of the late Muslim Mohammed, his close friend Africatta quotes Muslim as saying, “I love
painting cinema posters better than any other painting because that’s where I can best
express my skills on the canvas, especially when it comes in terms of treating the colors to
bring out a muscle man.” Africatta adds, “Muslim was a skillful painter indeed, because he
could paint realistically to bring out figures and objects in the scenes as if they were
touchable.”

— 2010

Muslim apprenticed with the master Africatta in Kumasi, but painted most of his posters
while living on the Coast outside of Accra. He is the Ghanaian movie poster painters’ own
favourite artist. Although he studied the airbrush style of the ‘master stroke of Africatta’,
he later devoted himself to a hyper-realistic representational style much more akin to the
school of Joe Mensah. He is even known to use Joe’s ‘Rainbow Coalition’ of hair colour
highlights, and is another espouser of the blue hue. He can create an abundance of
musculature and ripples of flesh at the same level of excellence as Leonardo, Dan
Nyenkumah, Joe Mensah and D. A. Jasper. Excels at creating skin-tone variation all the
way from dark to very light. Micro detail, fire in every form, no problem. Is recognized
both in Kumasi and on the Coast as the genius movie poster painter whose career ended
far too soon in 1995, when he tragically died of sickle cell anemia at the age of 28. An art
hero in Ghana and gone before the outside world even knew he was there.
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Ernie Wolfe IITEE3E S5 B bEHZE NV EERBHITEE ST - &AM THER
FEMESlT K AR B 1973 4 EERIFHIEMZT 50 2K - 1981 4F > Ernie Wolfer P&
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ERBMTRIELNES o g EEUAHRSEIEMNEMNRRNE - 1HER
RS e S b( (sm B e Vgl ) SEEREE g Rk, 1979) » F]—Lb
FEIRAHTRE » BN TF4EE 2B (Extreme Canvas 1, 2000;:Extreme Canvas 2,
2012) °

Ernie Wolfe III has made nearly 50 trips to Africa since 1973. He is a lifer in the
world of African art, culture, and adventure, establishing his gallery in West Los
Angeles in 1981, where he specializes in juxtaposition exhibitions between
African painting and sculpture and the work of acclaimed contemporary
American artists. He has authored four books on various African art phenomena
ranging from the traditional material culture of Kenya (An Introduction to the Arts
of Kenya, Smithsonian Institution, 1979) to more modern topics, including hand-
painted movie posters from Ghana (Extreme Canvas 1, 2000 and Extreme Canvas
2,2012). Ernie is a graduate of Williams College, USA.
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